met by using stencils and engraved wooden blocks to
replace the rough sketches, made by hand, which the
priests had formerly kept for sale. These pictures
were produced in vast numbers; the fact that hun-
dreds still exist in German libraries is evidence of
the enormous quantity which must have been made.

Many of these pictures of saints have inscrip-
tions, ordinarily a statement of the heavenly re-
ward awaiting a faithful worshipper, the lettering
being cut on the block as a part of the picture. Two
of these inscriptions include a date, although in
neither case is there anything to prove that this is
when the picture wras made. One, a Saint Christo-
pher with the date 1423, has been known since
1769, when it was discovered pasted on the inside of
the binding on a manuscript in the famous library
of the Charterhouse at Buxheim, near Memrningen;
it passed to Earl Spencer, and is nowr in the John
Rylands Library at Manchester, England. This
was the earliest known dated print until 1840, when
a picture of the Virgin was found on the cover of an
old box filled with ancient documents at Malines in
Flanders, with the date 1418.

These pictures with lettering developed, quite in-
dependently of the invention of typography, into
BLOCK BOOKS, in which each page was printed from
a wood block on which the text and illustrations
were engraved. The impression was taken by rub-
bing the paper, which was laid on the block after
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